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Required Attachments:
· Syllabus with student learning objectives, assessment/evaluation mechanisms, and outline of topics

· Description of, or example of, readings/papers/projects/examinations

· Assessment/evaluation based course improvement mechanisms
1&2) Attached course proposal and syllabus will include objectives, assessment mechanisms, topics, and descriptions of readings & papers. 

3) See below for assessment/evaluation based course improvement mechanisms: 

ENLT 255: African-American Literature

For this course, evaluation of students will be based primarily on multiple essay assignments, two in-class examinations, and various in-class writing assignments as well. Evaluation based course improvement mechanisms will consist of mid-point and final semester student evaluations of the instructor and course that will focus on texts, assignments and methods of instruction.  

ENLT 255 African-American Literature
Prof. Joe Kraus





University of Scranton

Office: CLP 213





Fall Semester, 2007

Phone: 570-941-6331





M-W-F 10-10:50

E-mail: krausj2@scranton.edu



Room: 223 McDade CLP
Course Syllabus
As early as 1903, W.E.B. Du Bois predicted that “the problem of the Twentieth Century is the problem of the color-line.” That wasn’t just a lucky guess. As an African-American himself, he could look back on almost 150 years of negotiation between being of slave descent and belonging to a nation, the United States, which defined itself through human freedom. He drew on his own experiences as a Northerner who spent a great deal of time in the South and as a scholar aware of intellectual trends. Perhaps most importantly, he read – and listened to – an already long tradition of African-Americans writing, telling and singing their experiences.

Few white Americans of a century ago could have had much sense that there was already a substantial written tradition of African-American literature, and only a handful of African-Americans seemed able to appreciate that what tradition there was supplemented a strong oral tradition. When we look back today, when we take into account the effects that those traditions have had on shaping blues, jazz, rock, and hip-hop styles – and those styles, which began as oral, are everywhere in our culture – and when we put them into context with the written tradition that has always been there, we can see that the African-American literary tradition may have distinguished ‘America’ more fully than any other distinct tradition.

We’re going to explore that tradition in a variety of genres: fiction, poetry, drama, essay, spoken word and recorded music. As we do so, we’re going to look at many of the recurring questions and tensions that this literature raises. It’s hard to escape a persistent question about what freedom really means, and it’s almost impossible to write about the African-American experience without echoing the awful legacy of slavery. In particular, given some of the questions I plan on using to prompt you, it’s hard to escape the sense of playfulness – sometimes a dark playfulness – that works to deepen not just what this literature says but how it says it.

I will ask you to think about certain broad themes as the semester moves forward. I envision our first few weeks dealing with what some critics call “living in the margins,” the experience of African-Americans of having to find their identities under the notice of white Americans. We will look at excerpts of three slave narratives, but I hope you recognize that the hunger for freedom and identity that they record echoes throughout the later work we read as well. 

Soon after I ask you to write your first essay, we will turn to the philosophical conflict between Booker T. Washington and Du Bois, two leaders who saw different ways of bringing African-Americans into the broader American community. We will read material by each man, and we will also read some of the creative work produced by others whom they influenced.

Finally, we’ll deal with more recent literature – in particular drama – that explores the tension between holding onto hard memories and a slippery, unwritten tradition and moving forward with the mixed opportunities that 20th Century America finally begins to extend.

Still, I hope you will come to each of our texts separately as well. It’s possible to make most of our texts fit one or another of the critical frames we’ll explore, but these texts are literature precisely because they also have the ability to surprise us. We’re doing a lot of reading this semester, and it’s probably true that most of you will find at least a few selections that don’t excite you. In the face of those selections, in the face of the sometimes theoretical principles we’ll exchange in class, please remember that everything you read here will have the potential to shock you. 

As Du Bois saw, it wasn’t possible for two such distinct cultures to continue living side by side without somehow growing to understand each other. This literature might help you understand a world you don’t yet know; even more dramatically, it might help you recover a sense of how the collision between those worlds still echoes as we get ready to confront the 21st century.

Goals for the Course

By the end of the semester, I expect that you will accomplish the following:

· Develop a sense of the African-American tradition of American literature as encompassing all of the traditional literary genres – fiction, poetry, drama and essay – as well as a variety of oral and musical genres.

· Recognize that many individual texts within that tradition operate at sophisticated levels in their conversation with other texts and through their manipulating the American conversation on race.

· Write a number of essays and reflective pieces appropriate to an upper-level English literature class.

Major Writing Assignments:
I am asking you to write four substantial essays. The first will be an analysis of James Weldon Johnson’s Autobiography of an Ex-Coloured Man; the second will deal with the play A Raisin in the Sun; the third will ask you to do a close reading of one of the poems that we have read; and the fourth will ask you to wrestle with the way some of our later texts confront race in the 20th century.
I invite you to revise any of the essays you turn in, but there are two conditions for doing so. First, when you make a revision, I would like you to turn in the new draft, the original draft with my comments, and a typed letter to me in which you explain what you saw as the shortcomings of your earlier draft and how you have addressed those shortcomings. I expect such a letter even if you have already spoken to me about your sense of your essay. 

The note should be at least a full, single-spaced page (with space between paragraphs) letter, and it should be an informal reflection on what you have changed. A full page sounds like a lot of writing, but you will find that it goes very quickly if you: a) explain what you wrote originally, b) discuss what I had to say by way of criticism or what you have seen yourself as a problem in the first draft, and c) what changes you’ve made.  I cannot accept revisions unless they have such a letter. Subsequent revisions will need additional, longer letters explaining all of the changes you have made in revising what you’ve written.

Scribbles
If you want to do well in this class, make sure you do the reading. I expect you to be prepared every day. Above all, that means that you have read or listened to the assignments and thought about them. 

I will start almost every day of the semester with a brief, in-class writing exercise called a “scribble.” It should rarely last for more than five minutes, and I have given you the topics in the course calendar. I expect you to write 5-7 sentences. As soon as you arrive in the room, please begin to work on your “scribble.” 

I ‘grade’ these very lightly, usually without any comments. Most responses receive a ‘4’; that means you have a solid argument and that you show you have read the material. I will give out an occasional ‘5,’ but I am careful to reserve those for your best work. A ‘3’ means either that your argument strikes me as not compelling or that I get the impression you have not read the homework that carefully. Anything less than that means that I do not see evidence that you have read all of the stories for that day.

On a few occasions, I will ask you to write additional scribbles at home. Three of those will come as a reflection on some of the music contained on the CD from our textbook. I will grade such scribbles on a 10-point scale. In order to do them, please listen to the particular tracks and reply to the prompt I give you. Keep in mind that these at-home scribbles are still journal writing, and I do not expect that you will polish them. Make them legible (type them, please, unless you’re simply more comfortable handwriting) and take a moment to correct any mistakes that embarrass you. I will not be offended at awkward phrasing or meandering logic; just write energetically and get onto paper some of the things that are on your mind. I expect you to free-write for 10-15 minutes, and you may choose to do so while listening to some of the tracks for a second or third time.

A fourth at-home scribble will come when we discuss. DuBois. As you’ll figure out soon after we begin that discussion, I admire DuBois enormously as a figure who saw his own time with a perspective that it would take decades for others to develop. As a way of having you reflect on DuBois’s sense of race in America, I am asking each of you to write a casual letter to the man explaining your sense of how he predicted – and how he got wrong – the nature of race in 20th century America.

Finally, we are reading two full-length plays this semester, A Raisin in the Sun and Joe Turner’s Come and Gone. After we discuss the first, I will ask each of you to select and perform a monologue from the play. After the second, I will ask you, as part of a small group, to perform 5-7 minute scenes from the play. Following each of those performances, I would like for you to write a brief (one page) reflection on your experience bringing these characters to life. I will treat these as at-home scribbles; write them energetically and thoughtfully without feeling that you need to polish them.

Methods of Instruction:

We’re a small class, and I hope that each of you will come to every class prepared to talk as much as listen. Every once in a while, I will come in the door with a substantial lecture – usually when we first deal with critical concepts like ‘writing in the margin,’ the veil, signifyin’ or cool. For the most part, though, I will have a series of points that I want to make about a particular text, but I want to make sure that you have the opportunity to direct our discussion on the basis of the ideas that you bring to class yourself.

Textbook
I am asking you to purchase only one book for our work this semester, the formidable Norton Anthology of African American Literature, Second Edition, by Henry Louis Gates, Jr. and Nellie McKay.

I recognize that this is an expensive text and, moreover, that it can get wearying to read all of your assignments in the same book with the same typeface and the same heaviness to the volume. I hope you come to agree with me over the course of the semester, however, that the book has an astonishing range of selections – we’ll get to barely a quarter of its contents – that its notes are helpful and thorough, and that the music and spoken-word tracks that it includes expand it into something more than a traditional textbook.

Attendance Policy:
We have 41 classes scheduled for this semester.  I expect you to attend each of them.  I recognize that some of you may not feel well sometimes and that you may have other emergencies that cause you to miss class.  Your absence affects everyone in the class, however, not just you, so I expect you to recognize your obligation to us.  If you miss even a single class in the first four weeks, I may discuss with you whether you have the time and flexibility to be part of our class this semester.  If you miss two or more classes in the first four weeks or three or more in the first seven, I might encourage you to withdraw.  In my experience, students who miss even so apparently small a number of classes have difficulty completing our overall work.

Barring extraordinary circumstances, you will fail this class if you miss more than 5 classes in the course of the semester.  (Missing 6 classes would mean missing two full weeks of our semester.)

If you miss more than 3 classes, I may reduce your final grade by a full letter.
Simply attending class is insufficient.  I expect you to be prepared as well.  I reserve the right to mark you as absent if you attend class without having prepared the necessary homework or having forgotten some of your essential books or notes. (A one or a zero on your daily scribble may reflect that sort of absence.)

I expect you to notify me any time you miss class. I am glad to hear from you by e-mail (krausj2@scranton.edu), phone (941-6331), or in person (CLP 213).

I do not distinguish between excused and unexcused absences.  I assume that you have a valid reason any time that you miss class.  It is strictly your choice whether you want to share that reason with me.

The Writing Center 

I am happy to work with you on your writing during my office hours and, occasionally, in class as well. For additional advice, I encourage you to go to the Writing Center of the CTLE on the fifth floor of St. Thomas in the Harper-McGinnis Wing. You can drop in, or you can call 941-6147 to make an appointment. The website is www.scranton.edu/ctle.

Methods of Determining Semester Grades:

I will determine final grades through the following breakdown. Remember, I will calculate these using the final grades for any essays that you have chosen to rewrite:

Essay 1
………
………….15%

Essay 2
………
………….15%

Essay 3…….............……15%

Essay 4
………
………….15%

Mid-term…………..……15%

Final exam………...…….15%

Scribbles…………..……10%

Even though it is mathematically possible to pass the class without doing one of the essays, skipping one of them altogether will likely mean failing the class entirely. I remind you that it is possible to fail the class for excessive absences even if you otherwise complete the written work.
General Education Course Proposal:

Request: Approval of new English Literature course and its GE designation as: CL, D, and W* 

* The objective of this proposal is to request Humanities (CL), Cultural Diversity (D), and Writing Intensive (W) designators for a new English Literature course that was offered as a special topics course for the first time in the Fall  2007 semester. 
1.0 Course Title and Brief Description:

Title: ENLT 255: African-American Literature
(Area G, A-2, or A-3 dependent on course syllabus and approval of chair) This course is an in-depth study of African-American literature. A variety of genres can be explored: fiction, poetry, drama, essay, spoken word, and/or recorded music. This examination can include the oral elements of the African-American tradition and entail discussion of critical concepts and topics such as slavery, liberation, double consciousness and the veil, signifying, cool, writing in the margins, and race and identity. 
2.0 Course Objectives:

· Students will develop a sense of African-American literature that includes the oral tradition 

· Students will recognize that many individual texts within this literature operate at sophisticated levels in their conversation with other texts and through their manipulating the American conversation on race.

· Students will demonstrate a knowledge of the African-American experience
· Students will address historical contexts of works discussed in class
· Students will use critical terminology and give examples drawn from literary works discussed in class
· In a variety of in-class, take-home, and draft workshop assignments, students will write and revise a minimum of 5,000 words.    
· Students will develop their abilities in verbal and written expression by completing various writing assignments (in-class and take-home) and by participating in class discussions of the reading materials
3.0 List of Topics to be Addressed in the Course:

Topics: A sample list of topics and critical concepts might include: 
· race and identity
· legacy of slavery 
· what freedom entails 
· writing in the margins 
· double consciousness and the veil 
· signifying 
· “cool”  
Texts: It is the nature of this class to have a varied and changing reading list. The following anthology was used for this class in the Fall 2007 semester. The choice of text or texts will be up to the individual instructor of the course each time it is offered.  
Norton Anthology of African-American Literature, Second Edition, by Henry Louis Gates, Jr. and Nellie McKay

Writers covered include but are not limited to the following:

Phyllis Wheatley

Harriet Jacobs

Robert Hayden

Sojourner Truth

Frederick Douglass

James Weldon Johnson
Booker T. Washington

W. E. B. DuBois

Marcus Garvey

Claude McKay 

Lorraine Hansberry

Jean Toomer 

Zora Neale Hurston

Paul Laurence Dunbar

Langston Hughes

Richard Wright

Ralph Ellison

James Baldwin

Gwendolyn Brooks

Octavia Butler

August Wilson

Amiri Baraka

Toni Morrison

Alice Walker

Dorothy West

Maya Angelou

Suzan Lori-Parks

Gayl Jones

Gloria Naylor

4.0 Brief List of Assignments:

· Students will complete assigned readings for each day of class. 
· Students will complete daily in-class writing assignments about the readings due for the day’s discussion.
· Students will be expected to participate in class discussion on a daily basis.
· There will be two essay exams: a midterm and a final.
· There will be two to four major writing assignments based on the reading materials and topics covered in class.
· There will be opportunities to revise the major writing assignments.
As students read various selections of African-American literature, they will begin to articulate how race connects to issues of identity and culture. Then they will be able to examine the literary expression and value of these issues in both their written and oral assignments.

5.0 Evaluation:

Exact evaluation of assignments will vary each time the course is offered; breakdown of grading will be dependent on what texts and assignments the professor chooses for the class. However, a rough estimation of the evaluation of course work follows:


Four essays (15% each):
60%


Midterm:


15%


In-class writing exercises:
10%


Final: 



15%






Total: 100% of possible grade

6.0 Prerequisites:

Per the undergraduate catalog guidelines, the prerequisite for all 200 level ENLT courses is ENLT 140 or the equivalent, and certification of written skills competency.

7.0 Course Level:

Course should be on 200 level because some previous study and written analysis of prose is expected and beneficial to the student undertaking this course. 

Course should be on 200-level because some prior study and written analysis of literature is expected and beneficial to the student undertaking this course.





As per the undergraduate catalog guidelines, the prerequisite for all 200 level ENLT courses is ENLT 140 or the equivalent; this policy is to certify written skills competency. 





ENLT 255 (CL, D, W) African-American Literature				3 cr.


(Area G, A-2, or A-3 dependent on course syllabus and approval of chair) This course is an in-depth study of African-American literature. A variety of genres and authors can be explored. This examination will entail discussion of critical topics such as slavery and its legacy, racial identity, and the meaning of freedom.   





LIT 207 (CL, D, W), LIT 384 (CL, D), ENLT 250 (CL, D, W), and ENLT 260 (CL, D, W)





ENLT 255 minimally overlaps with LIT 207, LIT 384, ENLT 250, and ENLT 260 in that all of these courses can address African-American literature; however, ENLT 255 will focus solely on African-American literature and can do so by assigning a variety of texts in different genres. More importantly, this course will approach African-American literature by addressing the specific history of slavery and questions of race and identity, thus making this course truly distinct.         





Not applicable.





( Humanities (CA)	( S/B Sciences (S)	X Cultural Diversity (D)


( Humanities (CH)	( Natural Science (E)	X Writing Intensive(W)


X Humanities (CL)	( Theology/Phil  (P)


( Humanities (CF)	( Quantitative Reasoning (Q)





			











