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SYLLABUS

English 260: Women of Color Writings: Literature & Theory

Spring 2008





Email: mendezs2@scranton.edu

MWF: 1-1:50pm




Phone: x 4317

Classroom: CLP 223 



Office: CLP 216

Dr. Susan Méndez




Office Hrs: MW: 4:30-6pm 

Course Description: (cross-listed with the Women’s Studies Concentration)

This course is designed to highlight the woman of color’s historical, social, and cultural experiences in US society. The texts for this course are both literary and theoretical, but all are necessary in comprehending the woman of color’s unique subject position, and all are accessible. Examining the lives of Native American, Asian-American, African-American women and Latinas means directly addressing the double-bind problem of sexism and racism and the reality of poverty and under-valued labor. This course’s novels single-out the institutional power structures of the military, the government, and society at large, and emphasize their negative impact on women of color.  Most importantly, however, the novels also detail how women of color respond creatively and productively to these institutional structures of power.  The theoretical texts of this course detail how the women of color’s experiences with their social and cultural environments, the educational and governmental systems, and diverse communities, become the theory by which they understand and guide their lives.      

Aims:

1.1 To read various fictional and non-fictional texts written by women of color with   

attention paid to cultural and historical contexts 
1.2 To form strong, effective, and clear thesis statements and essays about these 

literatures

1.3 To trace and discuss common and significant themes and topics within these literary 

texts

Required Texts: (Whole texts and excerpts)

We will be reading from eight texts and handouts in this class. I expect each student to have his or her own copy of each of these texts, so that he or she will bring these texts to class every day there is a reading due. Students are to have their own copies of all texts so that they can write and underline in them as much as they please. This type of active reading and note-taking will be vital when completing exams and essay assignments. If you do not use the bookstore to get your books, please try to get the same edition of each text that the bookstore has in stock. 

Davis, Angela. Women, Race & Class. New York, Vintage Press, 1983.

Lorde, Audre. Zami: A New Spelling of My Name

Moraga, Cherrie. Loving in the War Years. Cambridge, MA: South End Press, 2000.

Chavez, Denise. Face of an Angel.  (long but good book: Be forewarned)

Minh-ha, Trinh-th. Woman, Native, Other. 

Hagedorn, Jessica. Dogeaters.
Silko, Leslie Marmon. Storyteller. 

Cook-Lynn, Elizabeth. Why I Can’t Read Wallace Stegner and Other Essays 

Required Writing Assignments: 

There will be two essays (six-seven pages each) and two essay exams (a midterm and a final). The topics for all of these assignments and tests will come from class discussions. All assignments must address the topic selection and requirements of the writing and exam prompts I give out in class. Essays must follow MLA format; this requirement means that all essays should feature the following elements: double-spaced lines, 12 point Times New Roman font (or some other reasonable font style and size), 1-1.25 inch margins all around, numbered pages, a proper heading, and a title. When length and other requirements are not met, the essay’s grade will be penalized. 

You can revise one of your essays, but you must meet with me before you begin revising your essay. When turning in your revision, you must also turn in your original essay and a brief description as to how you revised your essay: what did you add on, take away, or reorganize in your writing and why.    

When handing-in final essays, please hand them in at the beginning of class on the day they are due, and in person. Doing otherwise may deem your essay late; such work will be dropped one half letter grade for every day they are late. 

There will also be in-class writing assignments that will be given sporadically throughout the semester in order to ensure that the class is keeping up with the reading.  

Assignment Breakdown:

Essay #1: 200 pts.

Essay #2: 200 pts.

Midterm: 200 pts.

Final: 200 pts. 

In-class writings: 200pts.

Grading Scale:

A: 95-100

A-: 94-90

B+: 89-87

B: 86-84

B-: 83-80

C+: 79-77

C: 76-74

C-: 73-70

D+: 69-67

D: 66-64

D-: 63-60

F: Below 60 points

Attendance and Assignment Policies:

The success of a literature depends upon its students primarily. You must come to class every time we are in session, and you must come to class prepared (having done the reading and writing assignments for the day’s class and with the necessary books). If you come to class unprepared, I can mark you absent for the day as you cannot participate in class discussion or activities. Of course, there are days when we are not well; therefore, you are allowed 3 absences. (I make no distinction between excused or unexcused absences.) More than 3 absences can endanger your grade or even the possibility of passing the class at all. Despite completing all the written work, you can still fail this class for excessive absences. Moreover, since 20% of your grade (outside of exams) depends on in-class work that cannot be made up, excessive absences almost necessarily entails failure of the class. Let me emphasize: missed in-class work cannot be made up.     

Please note: I have a call-on student policy now. When class discussion is lagging, I will call upon students, so be forewarned. 

If you cannot help being absent to class, I expect you to inform me of your absence beforehand and to find out what you missed in class. You can get up-to-date by having a classmate’s email.  

All students should have hard copies and digital copies (outside of a computer’s hard-drive) of all work turned into me. All students should also keep all work handed back to them in a secure location in case of unforeseen circumstances. Keeping track of your academic progress is both of our responsibilities.

Overall, please feel free to see me or contact me with your questions, issues, and concerns about the class. I am here to help make your college experience a successful one.

Center for Teaching and Learning Excellence:

The Center for Teaching and Learning Excellence (CTLE) is located in the Harper-McGinnis Wing (5th floor) of St. Thomas Hall and is there for students to take part of its services. The CTLE provides peer tutoring, a writing center, reading services, online tutorials and workshops, and accommodations for students with special needs. Please feel free and be encouraged to contact the CTLE if you feel its services can enhance your learning experience at the University of Scranton (570-941-4038).

Students with Disabilities: 







 

In order to receive appropriate accommodations, students with disabilities must register with the Center for Teaching and Learning Excellence and provide relevant documentation. Students should contact Mary Ellen Pichiarello (Extension 4039) or Jim Muniz (Extension 4218), 5th floor, St. Thomas Hall, for an appointment.
Academic Code of Honesty: 

All students enrolled at the University of Scranton should be familiar with this institution’s academic code of honesty. It is available in the Student Handbook, in the deans’ offices, and on the web at www.scranton.edu/student_handbook. Specifically for the purposes of this class, any attempts at plagiarism (the act of passing off someone else’s words and ideas as your own-whether intentional or not- is considered plagiarism) will be dealt with harshly within the department and possibly with the dean of the college and the Academic Dishonesty Hearing Board. Those students in violation of the honesty code will receive failing grades and possibly face other disciplinary actions.          

Classroom Etiquette:

1) All communication / music devices must be turned off and put away for the duration of class. (If this is not possible, please inform me of why during the first week of class.)

2) Come to class prepared with the day’s assignments completed and with the required books.

3) Listen to the instructor and each other.

4) Do not read other materials or do other work in this class.

5) Do not listen to lecture or participate in discussion with your head on your desk. 

Films connected to the content of the class:                                                               
JKWC will have a feminist film series during Spring 2008. Each film deals with a certain aspect of women’s issues. Attendance at these screenings is not mandatory but highly advisable.
Tentative Reading and Writing Assignments (subject to change at my discretion and upon in-class notification)

1/30: Introduction to the class

2/1: Women Race & Class: chapters 1-3
2/4: Women Race & Class: chapters 4-6
2/6: Women Race & Class: chapters 7-9
2/8: No class. Away at a Conference

2/11: Women Race & Class: chapters 10-13
2/13: Zami 1-7
2/15: Zami 8-14
2/18: Zami 15-20
2/20: Zami 21-26

2/22: Zami 27-end

2/25: Why I can’t… Part Two

2/27: Why I can’t… Part Three 
2/29: Why I can’t… Part Four (Essay #1 due)

3/3: Why I can’t… Part Five

3/5: Storyteller 1-51

3/7: Storyteller 52-99

3/10: Storyteller 100-139
3/12: Storyteller 140-190
3/14: Storyteller 191-end

3/17: Spring Break

3/19: Spring Break

3/21: Spring Break

3/24: Spring Break
3/26: Midterm 

3/28: Midterm

3/31: Woman Native Other Part I

4/2:  Woman Native Other Part IV
4/4: Dogeaters up to 54

4/7: Dogeaters up to end of Part I 

4/9: Dogeaters up to 170

4/11: No class. Away at a conference

4/14: Dogeaters up to the end

4/16: Loving in the War Years:  “It is you my sister…” & “Pesadilla” & “La Guera”

4/18: Loving in the War Years:  “A Long Line of Vendidas”

4/21: Face of an Angel 3-63 (Essay #2 due)

4/23: Face of an Angel 64-127

4/25: Face of an Angel 128-169

4/28: Face of an Angel 171-229

4/30: Face of an Angel 231-289

5/2:  Face of an Angel 291-341

5/5: Face of an Angel 343-391

5/7: Face of an Angel 393-437

5/9: Face of an Angel 439-end

*** Date, time, and manner of final will be announced in class.

Assessment/evaluation based course improvement processes thus far:

In the Spring 2008 semester, I taught Women of Color: Literature & Theory as a special topics course for the first time. I now have some ideas as to how I would change the format of reading and writing assignments.  

I set up the syllabus to include four novels and four major critical/theoretical reading excerpts or texts. After assigning these readings, I would change two out of the four novels and one, possibly two, of the major critical/theoretical excerpts or texts. This decision is based on student reception and breadth and depth of the subject matters to be covered. Jessica Hagedorn’s Dogeaters would be replaced by Yuko Taniguchi’s The Ocean in the Closet for the Asian-American section of the class, and Angela Davis’ Women Race & Class would be replaced by Audre Lorde’s Sister Outsider for the African-American section of the class. Replacing the Hagedorn with the Taniguchi text will allow the class to cover the impact of WWII on Japanese and Japanese-American women more thoroughly in terms of familial, communal, and individual identity. Lorde’s Sister Outsider will more intimately and productively connect with the reading of Lorde’s creative text, Zami, in terms of gender and sexual identity;  Davis’s text proved to be a bit more detached from Lorde’s work than anticipated. Also subject to change are Leslie Marmon Silko’s Storyteller and Elizabeth Cook-Lynn’s Why I Can’t Read Wallace Stegner. I expect to replace Cook-Lynn’s work with a recent text that covers Native American women’s issues in a more in-depth manner: Andrea Smith’s Conquest: Sexual Violence and the American Indian Genocide.  As for Silko’s Storyteller, I am still researching a text to replace it, and I am sure to decide upon one before I offer this course again. 

The papers and exams were designed to have each major section of the class covered by an assignment: the first essay addressed African-American women’s literature and theory; Native American women’s literature and theory was the basis for the midterm; the second essay addressed Asian-American women’s literature and theory, and Latina literature and theory was the basis for the final. This plan worked well and I would not change this design. Additionally, I intended to have four shorter writing assignments for each section of the class, but I had to change this schedule due to the difficulty in discussing and applying Hagedorn’s Dogeaters to the Asian-American critical/theoretical reading excerpt. Thus, I assigned only three short writing assignments: two were worth 50 points each and the third one was worth 100 points. This created an imbalance in getting the students to write both short and long responses for all sections of the class. Changing the Hagedorn text should allow the class to keep this original schedule for the short writing assignments. Moreover, changing the other two to three texts should only enhance and strengthen the class’s discussions and thus facilitate the assigning and scheduling of the writing assignments.                 

Though I plan on changing about half of the materials I covered with this class, I still believe it to have been a unique and productive experience for instructor and student alike, and I can only think this is a pattern to be continued with future though amended offerings of this course. 

Course should be on 200 level because some prior study and written analysis of literature is expected and beneficial to the student undertaking this course.





As per the undergraduate catalog guidelines, the prerequisite for all 200 level ENLT courses is ENLT 140 or the equivalent; this policy is to certify written skills competency. 





This course introduces the intermediate student to the critical and creative writings by women of color. These texts convey women of color’s unique subjectivities. Discussion topics include themes of the body and storytelling, the ideas of self and communal preservation, and the political and cultural negotiation of multiple communal memberships.  








LIT 207 (CL, D, W), LIT 384 (CL, D), ENLT 250 (CL, D, W), and ENLT 251 (CL, D, W)





ENLT 260 minimally overlaps with LIT 207, LIT 384, ENLT 250, and ENLT 251 in that all of these courses address the writings of Native Americans, African-Americans, Asian-Americans, and/or Latino/as; however, ENLT 260 will assign different texts written by women. More importantly, this course will address theoretical works by women of color and approach all texts through a feminist perspective, thus making this course truly distinct.         





Not applicable.





( Humanities (CA)	( S/B Sciences (S)	X Cultural Diversity (D)


( Humanities (CH)	( Natural Science (E)	( Writing Intensive(W)


X Humanities (CL)	( Theology/Phil  (P)


( Humanities (CF)	( Quantitative Reasoning (Q)
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