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New Course Proposal

Course Title: 



     Playing God:

Theatrical Representations of Divinity

(Taught by Fr. Scott Pilarz, S.J.)
Course Number:
ENLT 369
 Date Of Initial Offering:  
Spring 08
Rationale for


Course level:

The extensive reading list & seminar format
usually require a fairly advanced student.
Credit Hours:      3

Format:   Lecture

Frequency: 
  Alternate years 

Prerequisites:     ENLT with a number between 120 & 179; completion 
 

  of a 200-level ENLT course recommended. 

Rationale for

pre-requisites:    These are standard for our 300-level ENLT courses.

Catalog 

Description:
Playwrights from Aeschylus to Tony Kushner have

attempted to stage the divine in various ways.  This

course will explore the cultural contexts for these plays 

and the always complicated relationship between 

organized religion and the stage.  The reading list will 

include representative works from antiquity to the 

present day.   
Similar courses being offered / Extent of overlap / Special Resources:
None
Characteristics :
Major elective 

requesting CL designation
will be submitted to CCC December 07


Interdisciplinary:  No 
   Team Teaching:   No 

Exclusively For Special Programs/Concentrations: No
Home College: College of Arts & Sciences

Attachments:
  
X   Syllabus with objectives

X  Description of readings, papers, etc.




    Assessment / evaluation-based course improvement mechanisms
New Course Proposal:

Request: Approval of new English Literature course and GE designation CL 

1.0 Course Title and Brief Description:


Title: Playing God: Theatrical Representations of Divinity

Course Description: Playwrights from Aeschylus to Tony Kushner have attempted to stage the divine in various ways.  This course will explore the cultural contexts for these plays and the always complicated relationship between organized religion and the stage.  The reading list will include representative works from antiquity to the present day.   


(Catalogue version—for more details, see the syllabus below.)
2.0 Course Objectives:

· Students will gain an understanding and facility in discussing a group of plays that attempt to represent divinity in the context of theatrical performance. 
· Students will gain a historical perspective on this process by reading and discussing a range of plays from classical antiquity to the present day.
· Students will use the standard terminology of literary critics and theologians who study these plays, and will conduct close readings of the works discussed in class.
· Students will write short weekly papers and a final essay of at least 2,000 words.    
3.0 List of Topics to be Addressed in the Course:


Topics: A sample list might include: 

· the relationship between individual plays and the communities from which they spring and to which they are offered 
· the relationship between organized religion and the stage
· the relationship between theatre and culture
· the relationship between divinity and culture 
Texts: 
Plays:

Beckett, Waiting for Godot

The Croxton Play of the Sacrament
Selections from the Cycle Plays

Edson, Wit 

Eliot, Murder in the Cathedral
Everyman
Friedman, Steambath 

Gibson, The Butterfingers Angel 

Kushner, Angels in America

MacLeish, J.B.




Marlowe, Dr. Faustus 

McNally, Corpus Christi
Osborn, Luther 

Rice / Webber, Jesus Christ Superstar
Shakespeare, The Tempest 

Shanley, Doubt 

Simon, God’s Favorite

Tebelak, Godspell 

Weisel, Zalmen, or the Madness of God
Additional Background Materials:
Anti-Theatrical Prejudice (handout), 

Tertullian On Spectacles (handout)

Thomas Aquinas on the Resurrection (handout), 

Liturgical Drama (handout)

An account of the Coronation of Elizabeth I (handout)

Jonson’s Pleasure Reconciled to Virtue (handout) 

Jesuit Theatre (handout)
4.0 Brief List of Assignments:

· Students will read several plays of various lengths and related background materials.
· Students will complete weekly writing assignments as preparation for the weekly seminar discussion.  
· Students will write a final essay of at least 2,000 words.
· Each student will make a formal oral presentation to the class on a theatrical representation of divinity not covered by the syllabus. 
· Students will be expected to contribute regularly and extensively to the weekly seminar discussions.
5.0 Evaluation:
The semester grade will be based on the following distribution: Participation 20%, Essays 40%, Presentation 10%, Final Paper 30%.
6.0 Prerequisites:

As per the undergraduate catalog guidelines, the prerequisite for all 300-level ENLT courses is ENLT 140 or the equivalent; the department also recommends that students complete at least one 200-level ENLT course before attempting a 300-level course.    
7.0 Course Level:

The combination of a relatively specialized reading list, the seminar format, and the interdisciplinary approach to the course material suggest that this course should be offered at the 300 level.  The intended audience would be advanced English and Theatre majors with strong GE backgrounds.  
Playing God: Theatrical Representations of Divinity

Spring, 2006

Scott R. Pilarz, S.J.

Office: 941-7500

Home: 941-4887

pilarzs2@scranton.edu
About the Course:  Playwrights from Aeschylus to Tony Kushner have attempted to stage the divine in various manners and manifestations.  This course will explore some of these attempts with an eye toward what they, as cultural products, reveal about the various contexts in which the scripts were written and performed.  Representative readings from Classical Antiquity, the middle ages, the early modern period, and our own era will be considered, as will the always complicated relationship between organized religion and the stage.

Expectations:  Students must attend class. Any more than two unexcused absences will result in a failing grade.  Many critics think that the plays which we will study both produced and were products of communities as least as much as they represent the efforts of individual authors.  Since these works were not written, much less performed, in splendid isolation, we will not approach them that way.  We will study them together, and the course will work best insofar as we can become a community of sorts.  To this end, conversation is critical, and real presence to one another is a prerequisite for conversation.  A weekly essay of one single-spaced page is required.  It must be in my office no later than 4:30 p.m. on the Thursday prior to the class meeting.  Attached to the essay but on a separate piece of paper must be four questions for discussion regarding the week’s readings.  A final paper of no fewer than seven pages is also required.  It is due no later than the date scheduled by the University’s registrar for the final exam.  Each student is also responsible for one presentation on a contemporary representation of divinity not included in the syllabus.

Grading: The semester grade will be based on the following distribution: Participation 20%, Essays 40%, Presentation 10%, Final Paper 30%. 

Schedule of Readings and Assignments (approximate)
January 30
Introduction

February 6
Rudolph Otto, The Idea of the Holy (handout), Books 2 and 10 of Plato’s Republic I(handout), Aeschylus’ Oresteia, Euripides’ Bacchae
February 12
Selections from Anti-Theatrical Prejudice (handout), Tertullian On 

1-3 p.m.
Spectacles (handout)Thomas Aquinas on the Resurrection (handout), Liturgical Drama (handout)

March 5
Selections from the Cycle Plays (handout), The Croxton Play of the 

5-7 p.m. 
Sacrament (handout), Everyman (handout)

March 6
An account of the Coronation of Elizabeth I, Jonson’s Pleasure Reconciled to Virtue (handout), Jesuit Theatre (handout)

March 13
Shakespeare’s The Tempest, Marlowe’s Dr. Faustus

March 20
Beckett’s Waiting for Godot, Eliot’s Murder in the Cathedral, MacLeish’s J.B.

March 26
Gibson’s The Butterfingers Angel, Freidman’s Steambath,  Simon’s God’s 

3-5 p.m.
Favorite

March 27
Godspell and Jesus Christ Superstar
April 10
Osborn’s Luther, Weisel’s Zalmen, or the Madness of God
April 24
Kushner’s Angels in America

May 1
McNally’s Corpus Christi, Shanley’s Doubt

May 8
Edson’s Wit









