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COURSE PROPOSAL: GERM 318
Introduction to German Cinema
Course Description:

This masterpiece survey of German film offers students the opportunity to develop advanced skills and strategies for written and oral communication in German.  Students will consider key thematic, aesthetic, and political issues in films from the Weimar Republic; the Third Reich; post-war film; DEFA; New German Cinema; and re-unification.
Course Goals:


-Development of German reading knowledge and interpretive skills


-Extensive practice of spoken and written German (including but no limited to

grammatical structures)

-Development of comprehension strategies for authentic texts.

-Increased comfort with unscripted conversations and authentic texts.
-Introduction to master works of German film since the Weimar Republic and their respective historical, political, and cultural contexts.
Required Texts: 
Robert C. Reimer, Reinhard Zachau, Margrit Sinka.  German Culture Through Film. An Introduction to German Cinema.  ISBN 1-58510-102-8

Robert C. Reimer, Reinhard Zachau.  Arbeitsbuch zu German Culture through Film.  ISBN 1-58510-145-1

Additional secondary materials will be distributed in class.

Attendance and Participation:

Attendance is mandatory.  Unexcused absences will affect your grade. Unexcused absences will affect your grade: In the event that you miss three or more classes, your grade will be reduced by 2% for each additional absence.  If you are more than 5 minutes tardy, you will be marked absent.  More than 6 absences may result in a failing grade.  If you must miss class, please make every effort to notify me in advance.  You will be responsible for any missed work, and should plan to ask a classmate to share his or her class notes from the missed session.  Like class periods, film screenings are mandatory.  If for some reason you cannot make a scheduled screening, you must arrange to view the film in advance in order that you are able to complete class assignments.

Cell phones: Cell phones must be turned off and stowed in your bags during class.

Participation includes:

-Active listening (to me and to your classmates)

-Showing respect for your fellow classmates

-Relevant verbal participation (i.e. don’t just say something for the sake of saying something, but try to respond to people and their ideas)

-Timely completion of written assignments

An additional word on this last point: if you do not turn it in on time, I will not read it.  Extensions will be granted ONLY if you speak to me at least 48 hours before an assignment is due, baring genuine emergencies.  If you plan accordingly, this should not be a problem.
Assessment:  Your course grade will be based on regular attendance and participation (25%); timely and accurate completion of workbook assignments and written peer reviews (15%); an in-class oral presentation (10%); three short essays (20%); a final essay (10%), and a portfolio of revised work and critical self-assessments (20%).
Workbooks 

Workbook assignments focus on the most relevant vocabulary and structures for a given film and include viewing questions for each film.  Students should read the viewing questions prior to the film screening and be prepared to discuss their written responses in class the following day.

Oral presentation (10 Min.)
Each presentation will be based on a supplementary reading related to a film, its production, and/or its cultural/historical context.  Students should agree on a supplementary text with me no less than one week in advance of their presentation.  That text should be made available to the rest of the class, but the presenter should not assume that all of her/his classmates will have read and prepared the text; s/he should present the main arguments of the reading and facilitate a brief discussion about the insights it offers into required course materials.  Students are encouraged to produce a Thesenpapier for their classmates.
In class, oral presentations should be given using notes or an outline, not read from a pre-written text.  They are designed to help you develop your abilities to speak about a topic at greater length.  In the process, you will help your classmates to understand an assigned text or topic better through class discussion of supplementary materials.  PRESENATIONS READ FROM SCRIPTS WILL NOT RECEIVE GRADES HIGHER THAN “C.”

3 Short essays (2-3 pages)

These short essay assignments should help you develop confidence in writing longer texts organized around original arguments and interpretations supported by textual evidence.  Topics will be suggested; you are welcome to choose your own topic if you discuss it with me first.  You will be required to post your short papers on Blackboard and should plan to read at least two of your classmates’ papers and offer written comments before the end of the semester.

Final essay (4-5 pages)
By the end of the semester, you will be able to write an essay of this length on a topic of your own design.  You must discuss your topic with me outside of class no less than one week before the end of term.

Portfolio
The portfolio provides an opportunity to revisit short writing assignments at intervals throughout the semester and to improve them based on feedback from the professor, other students, and the knowledge you gain in your engagement with subsequent course materials.  The portfolio should include all original and revised versions of the short essays; the final essay; reflections; and a self-assessment worksheet.  More detailed guidelines for the portfolio will be provided later in the semester.
Academic Honesty: Any student found to be in violation of university policies will receive a failing grade.  For the purposes of this course, academic dishonesty also includes the extensive use of on-line translation services to produce work that you could not have produced independently.

Students with special needs: In accordance with the ADA, I am happy to make reasonable accommodations to facilitate the success of students with special needs.  Please see me to discuss obtaining proper documentation and support from the CTLE as soon as possible.

Week 1: Introduction to the Course.  Viewing Skills.


How to “read” a film


How to write about film

How to cite evidence from a film (using stills; using screenplays; using specialized vocabulary to describe camera distances and movements; montage; and mise en scène)

Week 2: Introduction to Weimar Silent Film

The Cabinet of Dr. Caligari, dir. Robert Wiene 1920

Week 3: Weimar Silent Film, continued

Nosferatu, a Symphony of Terror, dir. F.W. Murnau 1922

Week 4: Weimar Silent Film, continued 

Metropolis, dir. Fritz Lang 1927

Week 4: Weimar Sound Film

M, dir. Fritz Lang 1931

Week 5: Weimar Sound Film, continued

The Blue Angel, dir. Josef von Sternberg 1930

Week 6: Nazi Entertainment Films

Request Concert, dir. Eduard von Borsody 1940

Week 7: Antisemitic Propaganda Films/ Antisemitic Feature Films

The Eternal Jew, dir. Fritz Hippler 1940

Jew Süss, dir. Veit Harlan 1940

Week 8: Post-war Film: The Rubble Years

The Murderers are among Us, dir. Wolfgang Staudte 1946

Week 9: Remembering the War

The Bridge, dir. Bernhard Wicki 1959

Week 10: New German Cinema

The Marriage of Maria Braun, dir. Rainer Werner Fassbinder 1979

Week 11: Political and Feminist Films in West Germany

Marianne and Juliane, dir. Margarethe von Trotta 1981

Week 12: “Rabbit Films”: Criticism and Censorship in East Germany of the 1960s

The Rabbit is me, dir. Kurt Maetzig 1965

Week 13: East German Magical Realism

The Legend of Paul and Paula, dir. Heiner Carow 1973

Week 14: Ostalgia?

Sonnenallee, dir. Leander Haußmann 1999

Week 15: Reunification

The Promise, dir. Margarethe von Trotta 1994

“Description of, or example of, readings/papers/projects/ examinations”:
Assignment sequences and paper topics for The Legend of Paul and Paula
Homework from the proceeding class: ca. 5 pages of readings outlining the story in English; ca. 5 pages from the German screenplay, including song lyrics composed for the film

Day 1: A “Spring Thaw” in East German Cultural Politics.  The class reads and discusses short excerpts from film- and literary-historical accounts of liberalization under Erich Honnecker.  This serves as a transition from the previous week’s discussion of censorship and “Rabbit Films”—so named because of the censorship of Maetzig’s The Rabbit is Me—in the previous decade.

Homework: Scheduled Film Screening (outside of class)

Pre-viewing Questions: Defining genre Expectations.  What is a love story?  Make a list of films you consider typical love stories and then describe the characteristics which you believe they have in common.

Viewing Questions: Answer three of the five questions on workbook page 58 in writing.  [The questions deal with the relationship between love and death, asking students to approach the topic relative different moments in the film; lyrics from the sound track; and recurring images in the introductory credits and closing scene.]

Day 2. The Individual and the Collective in the GDR We begin with a discussion of genre expectations and how the film does/ does not conform to them.  How does a socialist perspective on the proper relationship between individual happiness and a collective good potentially complicate our (U.S. American) expectations of a love story?

Homework: Read the screenplay excerpts reprinted on workbook pages 61-68 and complete the vocabulary building exercise on page 68.  What does a child symbolize for Paula?  How should we understand her decision to have a third child despite grave personal danger?  Be prepared to discuss your responses in class with reference to relevant passages from the screenplay and the film.

Day 3. Real Existing Socialism and Magical Realism: Paula’s doctor tells her: “Ideal and reality never merge.  There will always be something left over, a residue.”  [“Ideale und Wirklichkeit gehen nie übereinander.  Ein Rest bleibt immer.”]  How can we relate the doctor’s advice to other key social and political themes addressed in the film?

Short Essay:  Answer one of the following questions, posed on page 123 of your textbook.  

1. What are some examples of magic realism in the movie?  How do they further the audience’s understanding of Paul and Paula’s relationship and their lives?

2. How does the director Heiner Carow use music throughout the film?

3. Discuss Paula’s death as symbolic of the political and social situation in East Germany.

You must use specific examples from the film or other printed materials (e.g. song lyrics, screenplay, stills) to support your claims.
CLARIFYING STATEMENT ON GENERAL EDUCATION GOALS AND OBJECTIVES/ GERM 318: Introduction to German Cinema

GENERAL EDUCATION REQUIREMENTS MET

Cultural Diversity (D)

GERM 318 meets the stated goal of our cultural diversity requirement “to have students read, analyze, experience and/or discuss the different cultures and subcultures in the United States and/or throughout the world.”  It satisfies objectives described in the general education guidelines, including the discussion of gender perspectives and requiring students to demonstrate knowledge of a culture other than their own (i.e. German culture).
Writing Intensive Courses (W)


GERM 318 meets the stated goal of our writing intensive courses, using phased writing assignments and revisions to enhance student understanding of the course material and the methodologies of German Cultural Studies.  Students will improve their abilities to synthesize and analyze material as well as developing processes for collaborative writing and peer review.  In addition to regular, informal writing assignments and reading journals, formal writing assignments include:
3 Short essays (3-4 pages)

These short essay assignments should help students develop confidence in writing longer texts organized around original arguments and interpretations supported by textual evidence.  Students are required to share their short papers with peers and should plan to read at least two classmates’ papers and offer written comments before the end of the semester.

Final essay (6-8 pages)

Students must discuss and develop a topic with me outside of class no less than two weeks before the end of term to ensure that they practice phased writing skills developed over the course of the semester.  The final essay must include secondary sources.
Portfolio
The portfolio provides an opportunity to revisit short writing assignments at intervals throughout the semester and to improve them based on feedback from the professor, other students, and knowledge gained through engagement with subsequent course materials.  The portfolio should include all original marked and revised versions of the short essays; the final essay; reflections; and a self-assessment worksheet.

Humanities, Literature (CL)


GERM 318 meets both stated goals of our general educational requirements in humanities and literature.  They will work closely with primary texts and learn how and where to find secondary literature in the process of writing a final seminar paper.  Through written and oral participation they will “demonstrate an understanding of major literary figures, genres, and movements both past and present.”  Major genres and periods foregrounded in this course include Expressionism; Cinema in the Third Reich; Rubble Films; Socialist Realism; Rabbit Films; New German Cinema; and Wall Romances. Major figures include Fritz Lang, Josef von Sternberg, F.W. Murnau, Veit Harlan, Kurt Maetzig, Margarethe von Trotta, and Heiner Carow.
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GERM 318								3 cr.


Introduction to German Cinema


(Pre-requisites:  Completion of 4 semesters of college-level German or permission of instructor)  This masterpiece survey of German film offers students the opportunity to develop advanced skills and strategies for written and oral communication in German.  Students will consider key thematic, aesthetic, and political issues in films from the Weimar Republic; the Third Reich; post-war film; DEFA; New German Cinema; and re-unification.
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