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Sex in the City: Gender and Modernity in Weimar Germany

50 Word Catalogue Description:
The Weimar Republic (1919-1933) was formed in the wake of military and political conflicts and failed revolution.  This course explores relationships among aestheticization of violence against women, increased visibility of women in the labor force, and public expressions of women’s sexuality. German language discussion section for credit toward the major.

Student Learning Objectives:
· Increased knowledge of women's experiences in history, society, and culture, and their reaction to such experiences;

· Awareness of institutional structures, modes of authority, and political theories of power which informed women’s representation in Weimar Germany;

· Familiarity with feminist analyses of women’s representation in Weimar Germany;

· Development of skills for phased writing, revision, and editing; 

· Broad familiarity with the history and culture of Germany from 1919-1933 and;

· Development of a sympathetic imagination of gender, sexual, and cultural differences across times and places.

Course Objectives Specific to the German Language Section:


-Development of German reading knowledge and interpretive skills


-Extensive practice of spoken and written German (including but no limited to

grammatical structures)

-Development of comprehension strategies for authentic texts

-Increased comfort with unscripted conversations and authentic texts

-Introduction to German debates on the meaning and consequences of violence for society and culture in their respective historical and political contexts

Attendance and Participation:

Attendance is mandatory.  Unexcused absences will affect your grade.  In the event that you miss three or more classes, your grade will be reduced by 2% for each additional absence.  If you are more than 5 minutes tardy, you will be marked absent.  More than 6 absences may result in a failing grade.  If you must miss class, please make every effort to notify me in advance.  You will be responsible for any missed work, and should plan to ask a classmate to share his or her class notes from the missed session.  Like class periods, any scheduled film screenings are mandatory.  If for some reason you cannot make a scheduled screening, you must arrange to view the film in advance in order to participate in fully in class activities.

Participation includes:

-Active listening (to me and to your classmates)

-Showing respect for your fellow classmates

-Relevant verbal participation (i.e. don’t just say something for the sake of saying something, but try to respond to people and their ideas)

-Timely completion of written assignments

An additional word on this last point: if you do not turn it in on time, I will not read it.  Extensions will be granted ONLY if you speak to me at least 48 hours before an assignment is due, baring genuine emergencies.  If you plan accordingly, this should not be a problem.

Assessment:

Your course grade will be based on regular attendance and participation (25%); timely and accurate completion of reading notebook assignments designed to improve your comprehension of texts and serve a starting point for class discussions (10%); written reviews of work submitted by your peers (5%); an in-class oral presentation (10%); three short essays (20%); a final essay (10%), and a portfolio of revised work and critical self-assessments (20%).
Oral presentation (10 Min.)

Each presentation will be based on a supplementary reading related to a text and/or its cultural/historical context.  Students should agree on a supplementary text with me no less than one week in advance of their presentation.  That text should be made available to the rest of the class, but the presenter should not assume that all of her/his classmates will have read and prepared the text; s/he should present the main arguments of the reading and facilitate a brief discussion about the insights it offers into required course materials.  Students are encouraged to produce a thesis paper consisting of key quotations and arguments for their classmates.

In class, oral presentations should be given using notes or an outline, not read from a pre-written text.  They are designed to help you develop your abilities to speak freely about a topic at greater length.  In the process, you will help your classmates to understand an assigned text or topic better through class discussion of supplementary materials.  PRESENATIONS READ FROM SCRIPTS WILL NOT RECEIVE GRADES HIGHER THAN “C.”

3 Short essays (3-4 pages)

These short essay assignments should help you develop confidence in writing longer texts organized around original arguments and interpretations supported by textual evidence.  Topics will be suggested; you are welcome to choose your own topic if you discuss it with me first.  You will be required to share your short papers with your peers and should plan to read at least two of your classmates’ papers and offer written comments before the end of the semester.

Final essay (6-8 pages)

You must discuss your topic with me outside of class no less than one week before the end of term.

Portfolio
The portfolio provides an opportunity to revisit short writing assignments at intervals throughout the semester and to improve them based on feedback from the professor, other students, and the knowledge you gain in your engagement with subsequent course materials.  The portfolio should include all original marked and revised versions of the short essays; the final essay; reflections; and a self-assessment worksheet.  More detailed guidelines for the portfolio will be provided later in the semester.

Students with special needs: In order to receive appropriate accommodations, students must register with the Center for Teaching and Learning Excellence and provide relevant documentation. Students should contact Mary Ellen Pichiarello (Extension 4039) or Jim Muniz (Extension 4218), 5th floor, St. Thomas Hall, for an appointment.  Please inform me of any pending registration requests so that I can arrange for reasonable interim accommodation.

Co-curricular Activities and other Resources:

You are strongly encouraged to participate in regularly scheduled co-curricular activities designed to supplement your classroom learning experiences.  You are required to attend at least one activity sponsored by the Jane Kopas Women’s Center; additionally, German club meetings on featured cultural topics and our bi-weekly conversation group are strongly encouraged for students taking the course for credit toward the German major or minor.  

The Language Learning Center on the third floor of O’Hara Hall is available to all students enrolled in language classes at the University of Scranton.  German language dictionaries and other reference materials, as well as CD-ROMs with additional practice exercises, German language television, and a small collection of films are available for your use in the fully functional computer lab and satellite room.

Academic honesty/plagiarism policy:  Plagiarism, defined as the intentional or inadvertent use of the words or ideas of another without proper credit, is unacceptable and will result in–minimally-- a failing grade for the paper containing it, and may result in a failing grade for the course.  For foreign language courses, the use of on-line translation sites also constitutes plagiarism. To quote the MLA Handbook, “plagiarism . . .constitutes intellectual theft” (30).  If you are in doubt about the use of sources, consult the MLA Handbook for Writers of Research Papers, the Library’s tutorial on citing sources, or ask your professor. Enrollment at the University constitutes agreement with its policies as stated in the Student Handbook, including the policies and procedures for Academic honesty.

Course Readings May Include the Following:
On WWI and the Brutalization of Sex

Artwork of Otto Dix and George Grosz

Marianne Weber. The Special Cultural Mission of Women [1919]

Modernization or Primitivism?  On Josephine Baker and the Tiller Girls


Siegfried Krakauer. “Girls and Crisis” [1931]


Katharine Rathaus. “Charleston: Every Age Has the Dance it Deserves” [1926]


Ivan Goll. “The Negroes are Conquering Europe.” [1926]


Select essays from Katharina von Ankum, ed. Women in the Metropolis: Gender 
and Modernity in Weimar Culture [1997]
On Consumption, Fashion, and Advertising


“Enough is Enough! Against the Masculinization of Women.” [1925]


Hanns Kropff. “Women as Shoppers” [1926]


Vicki Baum. “People of Today.” [1927]


Anita.  “Sex Appeal: A New Catchword for an Old Thing” [1928]


Stefanie Kaul. “Whose Fault is the Long Dress?” [1931]


Janet Ward. “The Display Window: Designs and Desires of Weimar 
Consumerism” in: Weimar Surfaces: Urban Visual Culture in 1920s Germany. 
[2001]
On “Pink Collar Employment” and the Feminization of Labor

Irmgard Keun. The Artificial Silk Girl

Siegfried Kracauer, “Working Women” [1932]

Elsa Hermann. “This is the New Woman.” [1929]

“Manifesto for International Women’s Day.” [1921]

Criminal Seduction, Melodrama, and the Femme Fatal: Women in Weimar Film

G.W. Pabst Joyless Street. [1925]


Joe May. Asphalt [1929]

Fritz von Sternberg. The Blue Angel [1930]


Patrice Petro. Joyless Streets: Women and Melodramatic Representation in 
Weimar Germany [1989]
On Sex Crimes


Fritz Lang. M. [1931]


Maria Tatar. Lustmord: Sexual Murder in Weimar Germany [1995]

Sace Elder. “Murder, Denunciation and Criminal Policing in Weimar Berlin.”

On Streetwalkers


Thomas Wehrling. “Berlin is Becoming a Whore” [1920]


Margot Klages-Stange. “Prostitution.” [1926]


Willi Pröger. “Sites of Berlin Prostitution” [1930]


Jill Suzanne Smith. Self-Conscious Commodities: Literary, Cultural, and Social 
Discourses on Prostitution in Berlin: 1880-1933 [forthcoming].


Buck-Morss, Susan.  “The Flâneur, the Sandwich Man and the Whore: The 
Politics of Loitering” [1986]


-----. Brief excerpts from The Dialectics of Seeing.  Walter Benjamin and the 
Arcades Project [1989]
Assessment/evaluation based course improvement mechanisms:
The following will aim to improve the course during its initial offering and in successive iterations:

-mid-semester evaluations

-detailed evaluations of course materials and assignments to supplement on-line teaching evaluations

-peer review in the form of observation
GERM 311/ GERM 384
Meeting times: 11:00-11:50am MWF Hyland Hall 202
Instructor: Jamie H. Trnka

e-mail: trnkaj2@scranton.edu

Office phone: 941-7430

Office hours: Mon. 14.00-16.00; Tues. 15.00-16.00; or by appointment in O’Hara 321
Sex in the City: Gender and Modernity in Weimar Germany

The Weimar Republic (1919-1933) was formed in the wake of military and political conflicts and failed revolution.  This course explores relationships among aestheticization of violence against women, increased visibility of women in the labor force, and public expressions of women’s sexuality. German language discussion section for credit toward the major.

Student Learning Objectives:
· Increased knowledge of women's experiences in history, society, and culture, and their reaction to such experiences;
· Awareness of institutional structures, modes of authority, and political theories of power which informed women’s representation in Weimar Germany;
· Familiarity with feminist analyses of women’s representation in Weimar Germany;
· Development of skills for phased writing, revision, and editing; 

· Broad familiarity with the history and culture of Germany from 1919-1933 and;

· Development of a sympathetic imagination of gender, sexual, and cultural differences across times and places.
Course Objectives Specific to the German Language Section:


-Development of German reading knowledge and interpretive skills


-Extensive practice of spoken and written German (including but no limited to

grammatical structures)

-Development of comprehension strategies for authentic texts
-Increased comfort with unscripted conversations and authentic texts

-Introduction to German debates on the meaning and consequences of violence for society and culture in their respective historical and political contexts
Attendance and Participation:
Attendance is mandatory. Unexcused absences will affect your grade. In the event that you miss three or more classes, your grade will be reduced by 2% for each additional absence. If you are more than 5 minutes tardy, you will be marked absent. More than 6 absences may result in a failing grade. If you must miss class, please make every effort to notify me in advance. You will be responsible for any missed work, and should plan to ask a classmate to share his or her class notes from the missed session. Like class periods, any scheduled film screenings are mandatory. If for some reason you cannot make a scheduled screening, you must arrange to view the film in advance in order to participate in fully in class activities.

Participation includes:

-Active listening (to me and to your classmates)

-Showing respect for your fellow classmates

-Relevant verbal participation (i.e. don’t just say something for the sake of saying something, but try to respond to people and their ideas)

-Timely completion of written assignments

An additional word on this last point: if you do not turn it in on time, I will not read it. Extensions will be granted ONLY if you speak to me at least 48 hours before an assignment is due, baring genuine emergencies.  If you plan accordingly, this should not be a problem.
Assessment:

Your course grade will be based on regular attendance and participation (25%); timely and accurate completion of reading notebook assignments designed to improve your comprehension of texts and serve a starting point for class discussions (10%); written reviews of work submitted by your peers (5%); introducing readings and facilitating discussion (10%); three short essays (20%); a final essay/ project annotation (10%), and a portfolio of revised work and critical self-assessments (20%).
Introducing readings and facilitating discussion

Each student will have the opportunity to introduce (briefly) a set of course readings and be responsible for facilitating discussion during the corresponding class period. Introductions should be made using notes or an outline, not read from a pre-written text. They are designed to help you develop your abilities to speak freely about a topic at greater length. In the process, you will help your classmates to understand an assigned text or topic better. PRESENATIONS READ FROM SCRIPTS WILL NOT RECEIVE GRADES HIGHER THAN “C.”

3 Short essays (3-4 pages)

These short essay assignments should help you develop confidence in writing longer texts organized around original arguments and interpretations supported by textual evidence. Topics will be suggested; you are welcome to choose your own topic if you discuss it with me first. You will be required to share your short papers with your peers and should plan to read at least two of your classmates’ papers and offer written comments before the end of the semester.

Final essay/ Project annotation (6-8 pages)
The final essay should be closely related with your contribution to the class project. You must discuss your topic with me outside of class no less than three weeks before the end of term; we will then work to produce bibliographies, abstracts, working drafts, and public presentations.  We will work collectively to negotiate the nature of our class presentation and develop criteria for the essay/commentary accordingly.

Portfolio
The portfolio provides an opportunity to revisit short writing assignments at intervals throughout the semester and to improve them based on feedback from the professor, other students, and the knowledge you gain in your engagement with subsequent course materials. The portfolio should include all original marked and revised versions of the short essays; the final essay; reflections; and a self-assessment worksheet. More detailed guidelines for the portfolio will be provided later in the semester.
Students with special needs: In order to receive appropriate accommodations, students must register with the Center for Teaching and Learning Excellence and provide relevant documentation. Students should contact Mary Ellen Pichiarello (x4039) or Jim Muniz (x4218), 5th floor, St. Thomas Hall, for an appointment. Please inform me of any pending registration requests so that I can arrange for reasonable interim accommodation.

Co-curricular Activities and other Resources:
You are strongly encouraged to participate in co-curricular activities designed to supplement your classroom learning experiences. You are required to attend at least one activity sponsored by the Jane Kopas Women’s Center; additionally, German club meetings on featured cultural topics and our bi-weekly conversation group are strongly encouraged for students taking the course for credit toward the German major or minor.

The Language Learning Center on the third floor of O’Hara Hall is available to all students enrolled in language classes at the University of Scranton. German language dictionaries and other reference materials, as well as CD-ROMs with additional practice exercises, German language television, and a small collection of films are available for your use in the fully functional computer lab and satellite room.

Academic honesty/plagiarism policy: Plagiarism, defined as the intentional or inadvertent use of the words or ideas of another without proper credit, is unacceptable and will result in–minimally-- a failing grade for the paper containing it, and may result in a failing grade for the course. For foreign language courses, the use of on-line translation sites also constitutes plagiarism. To quote the MLA Handbook, “plagiarism […].constitutes intellectual theft.” If you are in doubt about the use of sources, consult the MLA Handbook for Writers of Research Papers, the Library’s tutorial on citing sources, or ask your professor. Enrollment at the University constitutes agreement with its policies as stated in the Student Handbook, including the policies and procedures for Academic honesty.
Course Readings available at the Campus Store:
Katharina von Ankum, ed. Women in the Metropolis. Gender and Modernity in Weimar Culture. Berkeley: U of C P, 1997.
Peter Gay. Weimar Culture. The Outsider as Insider. [1968] New York: W.W. Norton and Company, 2001.

Anton Kaes, Martin Jay, Edward Dimendberg, ed.s. The Weimar Republic Source Book. Berkeley: U of C P, 1994.

Irmgard Keun. The Artificial Silk Girl/ Das kunstseidene Mädchen [1932]/ English and German versions avl.
Patrice Petro. Joyless Streets: Women and Melodramatic Representation in Weimar Germany. Princeton: Princeton UP,1989.
Maria Tatar. Lustmord: Sexual Murder in Weimar Germany. Princeton: Princeton UP, 1995.
Most course readings are contained in texts available at the campus store. Others will be distributed in class. All readings from The Weimar Republic Sourcebook are marked “WSB.”
I. Introduction: A Cultural History of the Weimar Republic

Mon. 8/25 Welcome; Introductions; Course overview

Homework: Peter Gay. Preface and pp. 1-45.

Reading Notebook: Identify Gay’s main argument about culture in the Weimar Republic. What does he assume about the relationship of culture and politics?
Wed. 8/27 Discussion: Reason and Irrationalism / Modernity and Modernism
Homework: Peter Gay. pp. 70-101; 112-145
Reading Notebook: Based on the readings, please bring two discussion questions with you to class.
Fr. 8/29 Discussion: Fathers, Sons, and Mothers in Expressionism
Homework: Maria Tatar. ch. 1 and ch. 4
Reading Notebook: What are Tatar’s goals in writing this book? What assumptions underlie her arguments?
II. On WWI and the Brutalization of Sex

Mon. 9/1 LABOR DAY HOLIDAY/ NO CLASS

Wed. 9/3 Discussion: Otto Dix
Homework: Maria Tatar. ch.5

Reading Notebook: Write a short interpretation and response to one of the images reproduced in chapters 4 and 5.

Fri. 9/5 Discussion: George Grosz
Homework: Marianne Weber. The Special Cultural Mission of Women [1919] WSB 197

Reading Notebook: What does Weber mean by civilization? What is women’s relationship to civilization? In what ways does it differ from men’s? 

Mon. 9/8 Discussion: Women and the War
Homework: Generate an outline for your first paper.  The outline may take any form you like, but must minimally include (1) a question and proposed argument; (2) evidence from our course readings to support that argument; (3) a purpose or “so what” question. Bring two copies to class on Wednesday.

Wed. 9/10 Writing Workshop. Essay 1 Due Friday.

Homework: Siegfried Kracauer. “Girls and Crisis” [1931] WSB 565


Katharine Rathaus. “Charleston: Every Age Has the Dance it Deserves” [1926] 
WSB 557

III. Modernization or Primitivism? On Josephine Baker and the Tiller Girls


Fr. 9/12 Discussion: Fordism, Modernization, and the Body

Homework: Ivan Goll. “The Negroes are Conquering Europe.” [1926] WSB 
559


Nancy Nenno. “Femininity, the Primitive, and Modern Urban Space: Josephine 
Baker in Berlin.” in: von Ankum, ch. 7.


Mon. 9/15 Discussion: Josephine Baker in Europe

Homework: Janet Lungstrum. “Metropolis and the Technosexual Woman of 
German Modernity.” in: von Ankum, ch. 6.; Screen select scenes from Metropolis 
(chapters: TBA); Recommended: The entire film will be shown on Tues. 9/16.

Wed. 9/17 Discussion: Fordism, Modernization, and the Body, Part II


Homework: “Enough is Enough! Against the Masculinization of Women.” [1925] 
WSB 659


Hanns Kropff. “Women as Shoppers” [1926] WSB 660

IV. On Consumption, Fashion, and Advertising

Fr. 9/19 Discussion: Women Consumers 

Homework:Vicki Baum. “People of Today.” [1927] WSB 664


Anita. “Sex Appeal: A New Catchword for an Old Thing” [1928] WSB 667


Stefanie Kaul. “Whose Fault is the Long Dress?” [1931] WSB 671

Mon. 9/22 Discussion: Fashion

Homework: Janet Ward. “The Display Window: Designs and Desires of Weimar 
Consumerism” in: Weimar Surfaces: Urban Visual Culture in 1920s Germany. 
[2001] (photocopy)

Wed. 9/24 Discussion: Women on Display

Homework: How are women alternately positioned as agents and objects of 
capitalism? Bring two typed copies of your brief response (1-2 paragraphs) to 
class on Friday.

Fr. 9/26 Writing Workshop. Essay 2 due Monday.

Homework: Siegfried Kracauer, “Working Women” [1932] WSB 216

Elsa Hermann. “This is the New Woman.” [1929] WSB 206

“Manifesto for International Women’s Day.” [1921] WSB 198

V. On “Pink Collar Employment” and the Feminization of Labor

Mon. 9/29 Discussion: Changing Conceptions of “Women’s Work”

Homework: Irmgard Keun. The Artificial Silk Girl. Part I

Reading Notebook: How would you characterize Doris? What do you expect might happen to her next?
Wed. 10/1 Discussion: Keun

Homework: Keun, Part II 

Reading Notebook: Select a short passage that you think is key to the novel. Explain why you think it is an important passage and write a short interpretation.
Fr. 10/3 NO CLASS—CONTINUE READING!
Mon. 10/6 Discussion: Keun
Homework: Finish Keun Part III

Wed. 10/8 Discussion: Keun
Homework: Katharina von Ankum. “Gendered Urban Spaces in Keun’s Das Kunstseidene Mädchen.” in: von Ankum, ch. 8.
Reading Notebook: What terms or categories of analysis are most important to von Ankum? How does she relate literary spaces to physical spaces?
Fr. 10/10 Writing Workshop: Literary Criticism as Social Criticism
Mon. 10/13 FALL BREAK—NO CLASS

VI. On Streetwalkers

Wed. 10/15 TBA

Homework: Jill Suzanne Smith. “Working girls” [forthcoming] (photocopy)

Fr. 10/17 Discussion

Homework: Thomas Wehrling. “Berlin is Becoming a Whore” [1920] WSB 721


Margot Klages-Stange. “Prostitution.” [1926] WSB 728


Willi Pröger. “Sites of Berlin Prostitution” [1930] WSB 736


Reading Notebook: What is the relationship between Berlin and sex/ sex work in 
these three texts? Who is speaking for and about Berlin sex workers?

Mon. 10/20
Discussion: Social and Economic Aspects of Prostitution

Homework: Buck-Morss, Susan.  “The Flâneur, the Sandwich Man and the 
Whore: The Politics of Loitering” [1986]


Wed. 10/22 Discussion: Prostitutes and Philosophers


Homework: Tatar, ch. 2 and ch. 3

VII. On Sex Crimes

Fr. 10/24 Discussion: Sexual Murder

Homework: Sace Elder. “Murder, Denunciation and Criminal Policing in Weimar 
Berlin.” (photocopy)

Reading Notebook: What differences do you observe between Tatar and Elder? Can you make any generalizations about the differences between cultural studies and social history? How do these differences in method and approach shape our understanding of the material?

Mon 10/27 Writing Workshop: Working with textual evidence

Homework: FILM SCREENING: Fritz Lang. M. [1931]

Wed. 10/29 Discussion: M

Homework: Tatar. ch. 7


Reading Notebook: Summarize and respond to Tatar’s notion of “the victim.” 
(How) does it impact our discussions of women as the victims of sex crimes?

Fr. 10/31 Discussion: Victimization

Homework: Petro, ch. 1


Note: You should also start thinking about a topic for Essay 3, due Mon. 11/10!

VIII. Criminal Seduction, Melodrama, and the Femme Fatal: Women in Weimar Film


Mon. 11/3 Discussion: Melodrama

Homework: Petro, ch. 2

Wed. 11/5 Discussion: Mass Culture


Homework: Petro, ch. 3

Fr. 11/7 Discussion: Photojournalism and Gender in Visual Culture

Homework: Petro, ch. 4

Essay 3 due in class Monday.


Mon. 11/10 Discussion: “Female Spectatorship” and Identification


FILM SCREENING: 11/11 G.W. Pabst Joyless Street. [1925]


Wed. 11/12 Discussion: Joyless Street

FILM SCREENING: 11/12 Joe May. Asphalt [1929]


FILM SCREENING: 11/13Fritz von Sternberg. The Blue Angel [1930]


Fr. 11/14 Discussion: Asphalt

Mo. 11/17 Discussion: The Blue Angel
IX. Class Project Workshops

Wed. 11/19


Fr. 11/21


Mon. 11/24


Wed. 11/26 THANKSGIVING HOLIDAY—NO CLASS


Fr. 11/28 THANKSGIVING HOLIDAY—NO CLASS


Mon. 12/1 DRAFT of Final essay/project annotation due in class.

Wed. 12/3 Class Project—last scheduled workshop period


Fr. 12/5 CLASS PROJECT PRESENTATION :TBA
Course Reflections

Mon. 12/8 Last day of classes. Final essay/project annotation due in class.

Portfolios due to my office no later than the scheduled exam time.

Criteria for Women’s Studies Courses:

Criteria A: Women's experiences in history, society, and culture, and examine their reaction to such experiences
Course materials represent a range of perspectives on women’s urban experience in Weimar Germany, with an emphasis on the representation of sex, sexuality, and labor.  Women from across the political spectrum addressed as key such social phenomena as the increasing feminization of wage labor, campaigns for reproductive freedom and women’s suffrage, and the emergence of mass culture to understanding the “New Woman” in 1920s Germany.  They balance culturally dominant, masculinist discourses on sex, gender, and modernity commonly addressed in college courses on German Modernism with less commonly investigated women’s representations, including accounts of women’s labor organization and the constitution of women as a consumer demographic.
Criteria B: Institutional structures/modes of authority/analyses of power
The advent of modern advertising, developments in film and photography, cabaret and mass entertainment, and even changes in architecture and urban planning contributed to the increasing dominance of visual tropes in early twentieth-century German cultural discourse.  The positioning of “New Women” as subjects and objects of a modern gaze raises a host of questions about how women participated in the reconceptualization of sex and sexuality.  Legal and criminal instances of power and control over women’s bodies were pivotal to broader social debates about the dangers and possibilities of industrialism, urbanization, and wage labor; urbanization and sex crimes (including rape and pedophilia); consumer capitalism and sex; and changing gender relations in the wake of World War I.

Criteria C: Feminist analyses/scholarly works
Our discussions of art as cultural artifact and social fact (Theodor Adorno) will be informed by feminist scholarship from a variety of disciplinary perspectives, including Cultural Studies, Film Studies, History, Art History, and Philosophy.  By attending to social and cultural histories of sex workers as “self-conscious commodities” (Jill Suzanne Smith); juridical and artistic representations of sex crimes (Maria Tatar and Sace Elder); and of street walkers as philosophical subjects (Susan Buck-Morss) we will develop a fuller understanding of the competing stakes of women’s representation for a range of constituencies in an age of increasing industrialization and urbanization in the Weimar Republic.
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In order to complete the course with most primary readings in German, students will require a minimum of advanced intermediate proficiency.





In order to complete the course with most primary readings in German, students will require a minimum of advanced intermediate proficiency.





The Weimar Republic (1919-1933) was formed in the wake of military and political conflicts and failed revolution.  This course explores relationships among the aestheticization of violence against women, their increased visibility in the labor force, and public expressions of women’s sexuality. German language discussion section for credit toward the major or minor.
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