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The above-required attachments are all elements in the attached proposal outline.

MUS 220—MUSIC IN THE RENAISSANCE

OUTLINE AND SYLLABUS

Spring 2007

Monday, Wednesday, Friday:  10:00-10:50 AM

STT 263

Mr. D. Charles Truitt

Department of History

St. Thomas Hall, 271

A study of the style characteristics of Renaissance music, and of musicians of Western Europe.   Music from the early 1400s to the early 1600s will be surveyed, relating works and composers to their respective regions and time periods.  Emphasis will be placed on how Renaissance ideals are reflected in the musical works, and the place of music and musicians in Renaissance society.

GOALS AND OBJECTIVES

The goals of Music in the Renaissance are embodied in the need to understand the present with the help of the past.  The study of music in the Renaissance provides a unique intersection of disciplines by which students may correlate the concepts and information acquired in other classes with a cultural context that is in itself extremely rich.  It is a period of history that saw an extraordinary flourishing of the arts, and at the same time, significant advancements in science, growth of economies responding to a rising middle class, and critical events in religion and theology.  By studying the music of this period and its place in society, students are given an additional mode of experience of this time period and the events and developments that make it of great consequence.  This appreciation of past heritage will lead to an informed understanding of the musical climate of the present.

The achievement of these ultimate goals will be derived from the following specific objectives:

Students will:

1. Identify significant composers of the Renaissance, and the country or locale with which they are associated; explain the significance of their contributions to Renaissance culture.

2. Identify and describe style elements of Renaissance music; examine and analyze individual works and distinguish substyles among them.

3. Make observations as to how Renaissance musical styles developed or reacted against stylistic trends of the Middle Ages, and in turn, how Renaissance music influenced Baroque and later musical styles.

4. List the various uses of music in Renaissance society, both religious and secular, and describe the various occasions and performance venues for which it may have been written.

5. Describe the place of the Renaissance composer in society and explain the advantages and disadvantages of the patronage system.

6. Discover parallels between and interactions among Renaissance music and other disciplines of the period, including painting, sculpture, architecture, literature, philosophy, science, mathematics, and theology.

7. Relate Renaissance musical styles, creative process, and the place of music and musicians in society to those of today.

MATERIALS

Text and other required materials [Available in U. of S. Bookstore]:

Atlas, Alan W. Renaissance Music: Music in Western Europe, 1400-1600. New York: W. W. Norton, 1998.
Atlas, Alan W.  Anthology of Renaissance Music. New York: W. W. Norton, 1998.

COURSE REQUIREMENTS

Reading assignments from the text are given for each class session and will provide the basis for some of the scheduled lecture material.  Some listening assignments will be given, with material either available in the library, on the Blackboard site, or on other websites.  Classes will be conducted in a Lecture/Listening format with opportunity for discussion and student participation.  Some lectures will present material that complements or amplifies material in the text.

One research paper will be required.  The paper should focus upon some aspect of Music in the Renaissance that is relevant to the student’s interest.  (The instructor may provide a list of suggested topics.)  The instructor must approve the topic in advance.  The paper should be 8-10 typewritten pages, 10 or 12 pt. font, double-spaced, one-inch margins, following a consistent style format.  The bibliography must be critically chosen and include print media as well as electronic media.  All quotations and significant restatements of another’s ideas must be accompanied by a complete citation using either footnotes or endnotes.  Outline and drafts are to be submitted on dates as noted on the outline below.  Final paper due on or before 5/7.

Four shorter written/oral assignments are required.  The first three may be short (2-4 page) reaction or position papers on assigned readings or material discussed in class.  One of these may be a critique of a professional or university level performance attended during the semester.  The fourth of these shorter assignments is to be an oral presentation/performance of 5-10 minutes duration.  Topics and formats for these assignments are to be chosen in consultation with the instructor.  Due dates:  2/16, 3/5, and 4/2.  Oral presentations will be given the last week of class.

Course grades will be determined as follows:  10% for class attendance and participation; 10% for each short paper/critique and the oral presentation; 20% for the research paper (late papers and critiques will be marked down one grade category, i.e., A to A-, etc, for each day late); 15% each for the midterm and final examinations.

Grading will be according to the following system:


A
93-100 




C
73-77


A-
90-92 




C-
70-72


B+
88-89 




D+
68-69


B
83-87 




D
60-67


B-
80-82 




F
below 60


C+
78-79

All course requirements must be completed in order to pass the course.  No exemptions on the final examination for seniors.

BLACKBOARD.  The instructor of this course makes use of the Web course management tool “Blackboard,” and students are encouraged to make use of this resource.  PowerPoint slides from lectures, copies of handouts, important announcements, and a gradebook will be available.  If you need to set up an account, or have questions about its use, contact the Center for Teaching and Learning Excellence (CTLE), ext. 4038.

ATTENDANCE POLICY.  Attendance is expected at all regularly scheduled class sessions, due to the priority given to in-class listening, analysis and discussion.  Only 1 unexcused absence will be allowed.  However, students who choose to miss class do so at their own risk.  Failure to attend class will adversely affect your grade.  Students who miss a class will be responsible for any material covered in that class.  Beyond the one unexcused absence, any other absence must be documented by a doctor or the Dean of Students.  If you are genuinely ill or have a valid emergency for missing class and do not want the absence to count as your one allowed “cut”, be sure to have the absence appropriately documented.

ACADEMIC CODE OF HONESTY.  Students are expected to act/perform/write in accordance with the Academic Code of Honesty of the University of Scranton.  If you are unfamiliar with this policy, please contact the Office of Student Life or the Dean’s Office of the College of Arts and Sciences to obtain the policy brochure.  The Code can be viewed at the University’s website at http://matrix.scranton.edu/ student_handbook/.  Plagiarism or cheating is grounds for failure in this course.

STUDENTS WITH DISABILITIES.  In order to receive appropriate accommodations, students with disabilities must register with the Center for Teaching and Learning Excellence and provide relevant documentation. Students should contact Mary Ellen Pichiarello (Extension 4039) or Jim Muniz (Extension 4218), 5th floor, St. Thomas Hall, for an appointment.
COURSE CONTENT:  PROJECTED SCHEDULE

	Class
	Date
	Topics
	Pages in Text
	Listening (Disc/Track)

	1
	1/24
	Introduction
	
	

	2
	1/26
	Part 1. The 1380s to the 1420s

Ch. 1. The “English Sound”
	3-20
	

	3
	1/29
	Ch. 2. Intermedio: 114-1418.
	21-26
	

	4
	1/31
	Ch. 3. The Low Countries
	27-43
	

	5
	2/2
	Ch. 4. Editing a Chanson: The Notation
	44-54
	

	6
	2/5
	Part 2. The 1420s to 1460s

Ch. 5. French Secular Song
	57-76
	

	7
	2/7
	Ch. 6. Intermedio: 1424-1428
	77-85
	

	8
	2/9
	Ch. 7. The Old Motet and the New
	86-104
	

	9
	2/12
	Ch. 8. Learning from Documents: Payroll and Inventory
	105-111
	

	10
	2/14
	Ch. 9. The Cyclic Mass and Vespers
	112-135
	

	11
	2/16
	First position/reaction paper or critique due

Ch. 10. Intermedio: 1453-1454
	136-142
	

	12
	2/19
	Part 3. The 1450s to the 1480s

Ch. 11. Toward Abstraction in Mass and Motet
	145-167
	

	13
	2/21
	Ch. 12. Learning from Documents: An Ecclesiastical Notice
	168-169
	

	14
	2/23
	Ch. 13. The Patronage of Music
	170-184
	

	15
	2/26
	Ch. 14. More Secular Song
	185-205
	

	16
	2/28
	Ch. 15. Intermedio: 1467-1469
	206-214
	

	17
	3/2
	Outline for final paper due

Ch. 16. Instrumental Music and Two Theorists
	215-237
	

	18
	3/5
	Second position/reaction paper or critique due 

Ch. 17. Editing a Chanson: Musica Ficta
	238-245
	

	19
	3/7
	Part 4. The 1470s to the 1520s

Ch. 18. Inventions in Style and Transmission
	249-263
	

	20
	3/9
	TAKE-HOME MIDTERM DUE

Ch. 19. Intermedio: 1492
	264-268
	

	21
	3/19
	Ch. 20. The Virtuoso Motet
	269-285
	

	22
	3/21
	Ch. 21. Editing a Chanson: Text Underlay
	286-292
	

	23
	3/23
	Ch. 22. Continuity and Transformation in the Mass
	293-324
	

	24
	3/26
	Ch. 23. Intermedio: 1513-1521
	325-335
	

	25
	3/28
	Ch. 24. Old Ends and New Beginnings in Song
	336-366
	

	26
	3/30
	Ch. 25. Instrumental Music
	367-391
	

	27
	4/2
	Third position/reaction paper or critique due 

Part 5. The 1520s to the 1550s
Ch. 26. The Catholic Church and its Music
	395-420
	

	28
	4/4
	Ch. 27. National Song Styles
	421-449
	

	29
	4/11
	Ch. 28. Intermedio: 1533-1536
	450-456
	

	30
	4/13
	Draft of paper due

Ch. 29. The Growth of Music Printing
	457-472
	

	31
	4/16
	Ch. 30. Editing a Chanson: Barring, Sources, Critical Report
	473-480
	

	32
	4/18
	Ch. 31. Instrumental Music to the End of the Century
	481-505
	

	33
	4/20
	Ch. 32. Intermedio: 1543-1547
	506-509
	

	34
	4/23
	Ch. 33. The Protestant Reformation
	510-527
	

	35
	4/25
	Ch. 34. Early Tudor England
	528-551
	

	36
	4/27
	Draft of paper due

Part 6. The 1550s to c. 1600
Ch. 35. Music Theory
	555-571
	

	37
	4/30
	Ch. 36. Intermedio: 1560-1562
	572-579
	

	38
	5/2
	Ch. 37. The Counter-Reformation in Italy and Spain
	580-618
	

	39
	5/4
	Ch. 38. Music in the Service of Words
	619-653
	

	40
	5/7
	FINAL PAPER DUE

ORAL PRESENTATIONS

Ch. 39. Intermedio: 1588-1590
	654-660
	

	41
	5/9
	ORAL PRESENTATIONS 

Ch. 40. Elizabethan England
	661-700
	

	42
	5/11
	ORAL PRESENTATIONS 

Epilogue
	701-707
	

	43
	TBA
	FINAL EXAMINATION
	
	


The instructor reserves the right to make changes to this outline and syllabus during the course of the semester.  Any such changes will be announced in class and posted on Blackboard.

Contact Information (office hours by appointment.)

University of Scranton, St. Thomas Hall, 271
941-7547
Marywood University, PAC 208
348-6211, ext. 2530

Email


dct_guitarist@music.org




truittd2@scranton.edu

Art and Music Program

Department of History

Proposal:  GE Humanities/Culture: Art; Writing Intensive (CA, W)

27 February 2006

Preparer:  D. Charles Truitt

MUS 220 Music in the Renaissance

1.0 Course Description.  A study of the style characteristics of Renaissance music, and of musicians of Western Europe.   Music from the early 1400s to the early 1600s will be surveyed, relating works and composers to their respective regions and time periods.  Emphasis will be placed on how Renaissance ideals are reflected in the musical works, and the place of music and musicians in Renaissance society.

2.0 Course Rationale.  The study of music in the Renaissance provides a unique intersection of disciplines by which students may correlate the concepts and information acquired in other classes with a cultural context that is in itself extremely rich.  It is a period of history that saw an extraordinary flourishing of the arts, and at the same time, significant advancements in science, growth of economies responding to a rising middle class, and critical events in religion and theology.  By studying the music of this period and its place in society, students are given an additional mode of experience of this time period and the events and developments that make it of great consequence.

Consider the following examples.

In 1501 Ottaviano Petrucci published what has come to be known as the “Odhecaton A,” the first publication of music utilizing the recent technology of moveable type.  This was an event that had artistic, technological, and economic ramifications.  It made it possible for composers to disseminate their work more widely, cheaply, accurately, and efficiently than the previous methods of hand-copied manuscripts or block-printed books.  Because they were more affordable, these editions were accessible to classes of society that normally could not afford to collect music manuscripts.  It spurred research and development in publishing technology, providing a new application of concepts previously only applied in text printing.  This was essentially the birth of the music publishing industry.  There are many lines of inquiry that can be pursued from this single event in music history.  Students may be able to observe parallels with more recent developments, such as the advent of recording and broadcast technology, and the more recent impact of the Internet on the music industry.

During the Renaissance there was a common practice of “borrowing” the work of other composers and using this borrowed material as the basis for new creative work.  The practice, known as parody technique, consisted of quoting previously written music that is polyphonic in texture, keeping the contrapuntal relationships intact when quoting it in the new work.  It may involve as little as a few short segments or as much as an entire composition, the composer seamlessly weaving it into a new polyphonic composition and more or less matching the compositional style of the newly written parts with the old.  Often the title of the new work would have an attribution to the composer of the borrowed work, but not always.  This practice invites numerous lines of inquiry.  Did Renaissance composers have anything approaching the current concept of “intellectual property?”  How did composers view their works being fused into the works of other composers?  Was there any copyright protection for composers?  Did the concepts of “sacred” and “secular” have any bearing on the quotation of secular songs in sacred compositions?  How did composers balance the concerns of learning musical styles through imitation of those successful in those styles with cultivating originality in the creative process?

These are just two examples of topic areas that are exceedingly rich in potential to stimulate inquiry across disciplinary lines, and bring students of different backgrounds and majors together in a focus on a time period that helps us understand our own cultural milieu.

3.0 Course Objectives.  Students will:

3.1 Identify significant composers of the Renaissance, and the country or locale with which they are associated; explain the significance of their contributions to Renaissance culture.

3.2 Identify and describe style elements of Renaissance music; examine and analyze individual works and distinguish substyles among them.

3.3 Make observations as to how Renaissance musical styles developed or reacted against stylistic trends of the Middle Ages, and in turn, how Renaissance music influenced Baroque and later musical styles.

3.4 List the various uses of music in Renaissance society, both religious and secular, and describe the various occasions and performance venues for which it may have been written.

3.5 Describe the place of the Renaissance composer in society and explain the advantages and disadvantages of the patronage system.

3.6 Discover parallels between and interactions among Renaissance music and other disciplines of the period, including painting, sculpture, architecture, literature, philosophy, science, mathematics, and theology.

3.7 Relate Renaissance musical styles, creative process, and the place of music and musicians in society to those of today.

4.0 Brief list of topic areas to be covered
Dunstable and the English Style

Music in the Burgundian courts

Franco-Flemish composers: Ockeghem, Josquin

Influence of the Reformation

Council of Trent and the Counter-Reformation

High Renaissance sacred music:  Palestrina, Victoria

The Italian Madrigal

The English Madrigal and lute song

Solo instrumental music

Consort music

The rise of music publishing

The patronage system

The place of women in the music profession

The concept of musical “borrowing”—relate to current debate on intellectual property rights

Music and rhetoric

Music and words—text setting and “word painting” in Mass and madrigal

5.0 Teaching Activities.

5.1 Assigned readings in the textbook (Course objectives 3.1-6).

5.2 Readings in anthologies of primary sources (Course objectives 3.3-6).

5.3 Lectures, enhanced with audio and visual presentations (Course objectives 3.1-6).

5.4 Guided listening of recorded or live performances (Course objectives 3.2-3).
5.5 Basic analytical techniques modeled in class (Course objectives 3.2-3).
5.6 Guest lecturers/performers (Course objectives 3.1-3, 3.6).
5.7 Class discussion, broadened to extended discussions using Blackboard (Course objectives 3.5-7).
6.0 Learning Activities—Assignments.  In addition to assigned readings and in-class activities, the following activities may be used:

6.1 2-4 reaction or position papers based on assigned readings or material discussed in class.

6.2 One performance critique of a performance at the university or in the community.

6.3 One research paper of 8-10 pages on a topic chosen by the student in consultation with the instructor.  Bibliography must be critically chosen and include print media as well as electronic media.

6.4 Oral presentation/performance.  A 5-10 minute presentation or music performance for those with adequate music background and training.  Topic or repertoire to be chosen by the student in consultation with the instructor.

7.0 Evaluation.

7.1 Class attendance and participation.
MODIFICATION:  No anticipated modification.  The Art and Music Program has a strict attendance policy given the media-dependent nature of the lectures, and tests.
7.2 Writing assignments.
7.2.1 Promptness.  Late assignments are marked down one letter grade per day late.
7.2.2 Form.  Presentation (format and neatness), sentence structure, grammar, punctuation, clarity of writing style.
7.2.3 Content.  Logic of argumentation, appropriateness of bibliography, competence in relating course material and concepts to the subject of paper, application of aural analysis of musical works.
MODIFICATION:  Scheduling deadlines, number of assignments, number of pages/assignment, submission and review of drafts..
7.3 Oral presentation/performance.
7.3.1 Preparedness.
7.3.2 In the case of oral presentations, rhetorical effectiveness.
7.3.3 In the case of music performance, artistic integrity and stylistic appropriateness.
MODIFICATION:  Length of presentation/performance; emphasis on artistic quality over technical skill in the case of music performance; permit peer evaluation.
7.4 Tests and examinations.

7.4.1 Basic format

7.4.1.1 Terms and vocabulary (Course objectives 3.1-2, 3.4)

7.4.1.2 Short-answer questions (Course objectives 3.1-2, 3.4)

7.4.1.3 Essays (Course objectives 3.3-7)

MODIFICATION:  Since portions of tests and examinations may be timed, readjust time blocks; reduce/increase number of questions to be answered in 50/75-minute testing period; if class as a whole has difficulty answering a question, reweigh pointage and re-teach material; continually review test questions for clarity based on student responses; explain more carefully the structure of a competent essay.

7.4.2 Alternative formats

7.4.2.1 Take-home essay test

MODIFICATION:  Date when topic for test is handed out (sooner/later); breadth of question to be answered; amount of new research necessary to answer the question; clarity of the question.

7.4.2.2 Take-home essay questions to prepare for in-class writing

MODIFICATION:  Date when topic for test is handed out (sooner/later); breadth of question to be answered; amount of new research necessary to answer the question; clarity of the question.

7.5 Student evaluations

7.5.1 Correlation of evaluation objectives with stated course objectives

7.5.1.1 Gained factual knowledge (terminology, classifications, methods, trends). (Course objectives 3.1-2, 3.4)

MODIFICATION:  Encourage better study habits; require chapter outlines; schedule reviews before tests; institute regular quizzing; post glossary, summaries and timelines on Blackboard.
7.5.1.2 Learned fundamental principles, generalizations, or theories. (Course objectives 3.3, 3.5)

MODIFICATION:  Increase frequency of in-class analyses of musical works; adjust level of detail of in-class analyses; provide worksheets for analyzing and diagramming musical works; provide additional readings on music analysis at a level appropriate for the make-up of the class.
7.5.1.3 Gained a broader understanding and appreciation of intellectual-cultural activity (music, science, literature, etc.). (Course objectives 3.2, 3.6)

MODIFICATION:  Stimulate further in-class discussion; utilize Blackboard “Discussion Board”; rewrite essays; discuss essays and ideas presented in papers; follow-up in-class analyses with discussion of how perception of music is changed by deepened understanding through analysis and historical background.
7.5.1.4 Discovered the implications of the course for understanding myself (interests, talents, values). (Course objective 3.7)

MODIFICATION:  Encourage comparisons of music studied in class with musical styles with which the students strongly identify; encourage creative projects (composition, performance) among students.
7.6 Peer evaluations

7.6.1 Departmental Peers

7.6.1.1 Classroom visitation

7.6.1.2 Review of the syllabus

7.6.1.3 Interview with the teacher

MODIFICATION:  All aspects of the course are subject to modification as a result of this evaluation.  Suggested modifications consistent with program goals and objectives, and in agreement with the professional goals and objectives of the discipline are encouraged.

7.6.2 Extra-departmental Peers

7.6.2.1 Classroom visitation

7.6.2.2 Review of the syllabus

7.6.2.3 Interview with the teacher

MODIFICATION:  All aspects of the course are subject to modification as a result of this evaluation.  Suggested modifications consistent with program goals and objectives, and in agreement with the professional goals and objectives of the discipline are encouraged.

8.0 No prerequisite for MUS 220.

9.0 Course level is introductory at the 200 level.
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Course is similar in scope and content to other music historical period surveys currently offered.





None required.





A study of the style characteristics of Renaissance music, and of musicians of Western Europe.   Emphasis will be given to how Renaissance ideals are reflected in the musical works, and the place of music and musicians in Renaissance society.





MUS 226 Romantic Music of the Nineteenth Century


MUS 228 Music of the Twentieth Century





MUS 111 Music History I covers music history from the fall of Rome to 1750, thus including the period covered by the proposed course (ca.1450-1600).  Music History I surveys the period, introducing the most prominent composers and musical styles.  The proposed course will go into much greater depth and detail and permit greater correlation between developments in music and other disciplines.





Audio recordings and possibly video recordings on reserve in Media Collection.  Classroom will need audio playback equipment (CD player, cassette player, phonograph), VCR/DVD player, screen, video projector and computer for PowerPoint presentations, and piano.  (STT 263 and 210, presently used for similar courses, have these resources.)
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